Roy  Lichtenstein,  Cubist  Still  Life,  1974,  Collection  of  Mitchell  Hutchins  Inc. 

ART  AT  WORK 

Recent  Art  from  Corporate  Collections 

March  9  — April  11,1978 
Downtown  Branch      Whitney  Museunn  of  American  Art      55  Water  Street 


Over  the  last  two  decades,  corporate  leaders  have 
become  aware  of  the  Importance  of  the  art  world  to 
the  business  world.  A  result  of  this  awareness  is  the 
emergence  of  the  corporation  as  a  major  patron  of 
the  visual  arts.  Hundreds  of  corporations  throughout 
the  country  are  involved  in  collecting  art,  particularly 
contemporary  art.  In  New  York  alone,  more  works  of 
contemporary  art  are  now  being  bought  by 
corporations  than  by  museums  in  the  metropolitan 
area. 

The  character  and  size  of  each  collection  varies 
widely.  They  range  from  a  few  objects  to  substantial 
holdings  rivaling  some  major  museums  in  size  and 
scope.  Most  reflect  an  eclectic  taste  with  a  general 
preference  for  contemporary  art.  A  few  of  the 
collections  are  more  focused.  The  Oilman  Paper 
Company  has  concentrated  on  minimal  art, 
architectural  drawings  and  photography.  Joseph  E. 
Seagram  &  Sons  has  a  very  comprehensive 
collection  of  photography  and  glass  objects. 

There  is  no  one  preferred  method  of  building  a 
corporate  collection.  Selection  of  work  is  sometimes 
made  by  senior  executives  within  the  corporation 
whose  special  interest  in  and  commitment  to  art 
prompted  them  to  initiate  and  establish  a  collection 
for  their  corporation.  Donald  Marron  (Mitchell, 
Hutchins  Inc.),  William  A.  Marstellar  (Marstellar  Inc.) 
and  David  Rockefeller  (The  Chase  Manhattan  Bank) 
are  among  the  individuals  whose  personal  vision  has 
guided  the  direction  of  their  respective  collections. 
Although  David  Rockefeller  was  aided  by  a 
committee  of  art  historians  and  museum  personnel 
in  developing  the  Chase  Manhattan  Collection  from 
its  inception  in  1959,  he  nevertheless  exerted  a 
considerable  influence  on  the  shape  and  scope  of 
the  collection. 

More  often,  corporations  will  rely  on  outside 
consultants  to  develop  the  collection,  to  seek  out 
and  buy  desired  works.  There  are  freelance  art 
advisors,  specialized  art  consulting  firms  and 
museum  curators  who  perform  this  service  to 
corporations.  The  Museum  of  Modern  Art 
established  an  Art  Advisory  Service  in  1972.  One  of 
its  principal  functions  is  to  advise  businesses 
involved  in  collecting  contemporary  art.  Outside 
advisors  were  engaged  in  the  formation  of  the 
Oilman  Paper  Company  and  the  Oxbridge 
Communication  Corporation  collections. 

The  corporate  art  collection  may  serve  a  variety  of 
functions.  In  addition  to  being  viewed  in  terms  of 


financial  investment,  the  importance  and  use  of  a 
collection  as  a  public  relations  tool  is  becoming 
more  important  as  public  interest  in  the  arts 
increases.  Collecting  can  be  used  as  a  means  of 
initiating  positive  public  response  toward  the  firm.  A 
collection  of  fine  art,  like  designer  furniture  or  a 
spectacular  office  site  contributes  to  the  prestige  of 
a  corporation  and  the  image  it  seeks  to  project.  Mobil 
commissioned  thirteen  contemporary  artists  each  to 
create  a  lithograph  for  the  Bicentennial.  Joseph  E. 
Seagrams  &  Sons  is  preparing  a  book  from  its 
extensive  photography  collection. 

The  majority  of  collections  are  exhibited  in  office 
areas,  where  employees  may  enjoy  and  benefit  from 
the  works  of  art.  Some  corporations,  among  them 
The  Singer  Company  and  Joseph  E.  Seagram  &  Sons, 
label  the  works  exhibited  in  office  areas  for  employee 
information.  However,  with  the  wealth  of  material  and 
resources  the  corporations  have,  activity  in  the  area 
of  education  could  easily  be  expanded. 

Most  corporations  exploit  the  decorative  value  of 
art.  Whitney  Communications  Corporation  and  Philip 
Morris  Incorporated  view  their  collections  as  integral 
to  the  office  decor.  Mobil  Corporation  is 
commissioning  works  by  contemporary  artists  for  a 
new  office  complex  in  Virginia. 

Maintenance  of  the  collections  varies.  Some 
corporate  collections  are  maintained  by  office 
personnel  as  in  the  case  of  The  Singer  Company,  or 
by  a  corporation's  graphic  arts  department  as  at 
Philip  Morris  Incorporated  and  Mobil  Corporation. 
Others,  such  as  The  Chase  Manhattan  Bank,  The 
Oilman  Paper  Company  and  Joseph  E.  Seagram  & 
Sons,  employ  full-  or  part-time  curators  to  care  for  the 
works  of  art.  Cataloguing  of  the  collections  also 
varies.  Mobil  Corporation  and  The  Singer  Company 
use  a  looseleaf  cataloguing  system  with  information 
and  photographs  of  all  works.  The  Chase  Manhattan 
Bank,  with  a  collection  of  over  5,000  works,  uses  a 
computer  to  catalogue  and  keep  track  of  the  art, 
exhibited  in  offices  throughout  the  world. 

As  art  is  becoming  important  to  business, 
business  is  becoming  increasingly  important  to  art. 
Corporations  represent  a  major  new  source  of  capital 
for  the  visual  arts.  The  corporation  could  play  a 
significant  role  in  the  formulation  of  public 
understanding  and  appreciation  of  art,  particularly  if  a 
greater  effort  is  made  to  publicly  display  their 
holdings. 


This  exhibition  has  been  organized  by  the 
following  Helena  'Rubinstein  Fellows  in  the 
Independent  Study  Progrann  of  the  Whitney  Museum 
of  American  Art:  Susan  Gallo,  Smith  College;  Tom 
Hudspeth,  Columbia  University;  Helen  Hyman,  Yale 
University;  Steven  Poser,  University  of  Calgary, 
Canada;  and  Riccardo  Reggazoni,  George 
Washington  University  with  the  assistance  of  Lisa 
Phillips,  Branch  Manager.  Other  Helena  Rubinstein 
Fellows  in  the  Independent  Study  Program  are:  David 
Brodherson,  Utah  State  University;  Maggie  Ferdon, 
Vassar  College;  Lena  Hyun,  University  of  California, 
Santa  Barbara;  Jacqueline  Leger,  New  York 
University;  Steven  Schlough,  State  University  of  New 
York,  Buffalo. 


The  Downtown  Branch  is  operated  under  the 
direction  of  David  Hupert,  head  of  the  Whitney 
Museum's  Education  Department. 

The  Downtown  Branch  of  the  Whitney  Museum  of 
American  Art,  located  in  the  Uris  Building  at  55  Water 
Street,  is  supported  by  the  business  community  of 
lower  Manhattan  and  the  National  Endowment  for 
the  Arts.  The  Independent  Study  Program  is 
supported  by  the  Helena  Rubinstein  Foundation  with 
assistance  from  the  Samuel  H.  Kress  Foundation. 
The  museum  is  open  Monday  through  Friday  11-3. 
Admission  is  free. 


Frank  Stella,  Study  For  Wake  Island  Rail,  1977,  Collection  of  Edward  R.  Downe,  Jr. 


EXHIBITION  CHECKLIST: 


1.  LYNDA  BENGLIS(b.  1941) 
One,  1973 

Aluminum  screen,  plaster,  silver  paint,  enamel, 
mica,  bunting,  25  X  16  X  14  inches 
Collection  of  Arthur  A.  Goldberg, 
Neuberger  &  Berman,  Management  Inc. 

2.  ANTHONY  CARD  (b.  1924) 
Piece  CCXCIV.  1975-76 

Steel,  rusted  and  varnished.  26  1/2  x  68  x  25  inches 
Collection  of  Mobil  Oil  Corporation 

3.  CHRISTO(b.  1935) 
PackagelHandtruck  Project,  1973 
Mixed  media  collage,  28  x  22  inches 
Collection  of  The  Chase  Manhattan  Bank 

4.  Texas  Mastaba,  1976 

Lithograph  with  silkscreen  and  collage, 

30x22  inches 

Collection  of  Mobil  Oil  Corporation 

5.  JIM  DINE(b.  1935) 
Iron  Cutters,  1973 
Lithograph,  26  1/2  x  20  1/2  inches 
Collection  of  RCA  Corporation 

6.  Pliers,  1973 

Lithograph,  26  1/2  x  20  1/2  inches 
Collection  of  RCA  Corporation 

7.  Pipe  Wrench,  1973 
Lithograph,  26  1/2  x  20  1/2  inches 
Collection  of  RCA  Corporation 

8.  DAVID  FINKBEINER(b.  1936) 
Block  Island  Landscape,  1974 
Lithograph,  18  x  15  inches 
Collection  of  RCA  Corporation 

9.  Garrison  Winter,  1974 
Lithograph,  17  1/2  x  20  1/2  inches 
Collection  of  RCA  Corporation 

10.  RICHARD  FRANCISCO  (b.  1942) 
Seven  Ghost  Paintings,  1976-77 
Balsa  w/ood  and  paper, 

7  1/2  X  12  inches,  each 

Office  Collection  of  Edward  R.  Downe,  Jr. 

11.  ROBERT  FRANK{b.  1924) 
Salt  Lake  City,  Utah 

Black  and  white  photograph, 

11  X  14  inches 

Collection  of  Joseph  E.  Seagram  &  Sons  Inc. 

12.  JAN  GROOVER  (b.  1943) 
Untitled  n6339.  1975 

Color  photographs,  28  x  59  inches 
Collection  of  Arthur  A.  Goldberg, 
Neuberger  &  Berman  Management  Inc. 

13.  CHRISTOPHER  HILL(b.  1948) 
Art  In  An  Excellent  Vehicle 
For  Upward  Mobility,  1975 

Cloth,  paper,  thread,  62  1/2  x  93  inches 
Collection  of  Mitchell  Hutchins  Inc. 

14.  ALFRED  JENSEN  (b.  1903) 
Copan,  1969 

Oil  on  canvas,  51  1/4  x  51  1/4  Inches 
Collection  of  The  Singer  Company 

15.  CLETUS  JOHNSON  (b.  1941) 
Oasis,  1974 

Mixed  construction, 

29  1/2  X  25  X  11  1/2  inches 

Collection  of  The  Chase  Manhattan  Bank 

16.  HUGH  KEPETS(b.  1946) 
Fifth  Avenue,  1977 

Acrylic  on  canvas,  60  x  72  inches 
Collection  of  The  Chase  Manhattan  Bank 


17.  ROY  LICHTENSTEIN  (b.  1923) 
Cubist  Still  Life,  1974 

Oil  and  magna  on  canvas,  90  x  68  inches 
Collection  of  Mitchell  Hutchins  Inc. 

18.  Sweet  Dreams,  Baby  1965 
Silkscreen,  38  x  28  inches 
Collection  of  Philip  Morris  Inc. 

19.  KIM  MacCONNELL(b.  1946) 
Grandee,  1977 

Acrylic  on  cotton,  92  x  1 18  inches 
Collection  of  Arthur  A.  Goldberg, 
Neuberger  &  Berman  Management  Inc. 

20.  JOEL  MEYEROWITZ(b.  1938) 
Broadway  at  46th  Street.  New  York  City,  1976 
Dye  transfer  color  photograph, 

24  x 14  inches 

Collection  of  Joseph  E.  Seagram  &  Sons  Inc. 

21.  CLARK  MURRAY  (b.  1937) 
Untitled,  1975 

Welded  Steel  and  Defthane  Sculpture (#2) 
Collection  of  Whitney  Communications  Corporation 

22.  SCOTT  PRIOR 
Nimrod's  Engineers,  1972 

Oil  on  wood,  9  1/4x7  1/2  inches 
Collection  of  Marsteller  Inc. 

23.  Northampton  City  Hall.  1973 
Oil  collage,  1973 
Collection  of  Marsteller  Inc. 

24.  JOSEPH  RAFFAEL(b.  1933) 
One  Bird.  1977 

Watercolor  on  paper,  35  x  45  inches 
Collection  of  The  Chase  Manhattan  Bank 

25.  ROBERT  RAUSCHENBERG  (b.  1925) 
Deposit,  1976 

Silkscreen  with  hand  color,  30  x  22  inches 
Collection  of  Mobil  Oil  Corporation 

26.  Kitty  Hawk.  1974 
Lithograph,  79  x  40  inches 
Collection  of  Mitchell  Hutchins  Inc. 

27.  LELAND  RICE  (b.  1940) 
Wall  site  tt57,  1977 

Color  photograph,  18  x  14  1/2  inches 
Collection  of  Joseph  E.  Seagram  &  Sons  Inc. 

28.  LARRY  RIVERS  (b.  1923) 
Notes,  1964 

Mixed  media,  38  3/4  x  30  1/4  inches 
Collection  of  Mitchell  Hutchins  Inc. 

29.  ARTSINSABAUGH  (b.  1924) 
Chicago  Landscape  #155,  1964 

Black  and  white  photograph,  20  x  12  inches 
Collection  of  Joseph  E.  Seagram  &  Sons  Inc. 

30.  FRAN  K  STELLA  (b.  1936) 
Study  For  Wake  Island  Rail,  1 977 
Silkscreen  and  mixed  media  on  paper  on  linen, 
60  3/4x84  3/4  inches 

Office  collection  of  Edward  R.  Downe,  Jr. 

31.  ANDYWARHOL(b.  1930) 
Liz,  1965 

Silkscreen,  23  x  23  inches 
Collection  of  Philip  Morris  Inc. 

32.  CLAES  OLDENBURG  (b.  1929) 
Trowel 

Plywood,  44  X  24  x  30  inches 
Collection  of  Oilman  Paper  Company 


